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IN MEMORIAM 
Frederic Allen Whiting 


THE TRUSTEES OF The Cleveland Museum of Art record with sorrow the 
death of Frederic Allen Whiting on December 20, 1959, in Framingham, 
Massachusetts. 

Mr. Whiting served as the first Director of the Museum from 1913 until he 
resigned in 1930 to become President of the American Federation of Arts. He 
came to the Museum when it was but an idea and a plan on paper. With wisdom 
and foresight, and with the support of enlightened Trustees, he made the 
Museum into a vital force in the city’s life. He had the vision of a Museum 
dedicated not alone to the preservation and exhibition of the greatest in the 
arts, but also to the interpretation of these objects for the benefit and enjoyment 
of all. He thought of a museum as a center for all the arts, visual and auditory. 

For the Museum he fashioned a working unit; he built up a staff working 
together in concert. He especially promoted an integrated system with the public 
schools and educational institutions of Greater Cleveland. This perhaps was 
his outstanding contribution at the early stage of the Museum’s career. 

The Trustees recall with gratitude his devoted service of seventeen years; 
and those of his staff with whom he worked remember his patience, trust in 
their efforts, and his unswerving support. He created an organization upon a 
belief in independent views and in cooperative effort. The institution which 


exists today owes a great debt to the initial labor and devotion of Mr. Whiting. 
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Peter Paul Rubens 


DIANA 


AND HER NYMPHS 


DEPARTING 


FOR THE CHASE 


As arrow-loving Artemis goes down the mountain-steeps of supreme Taygetus 
or Erymanthus when she is pleased to chase wild boars or flying stags 

with all her rout of nymphs (those shy ones, daughters of our lord 

of the aegis, Zeus): and then the heart of her mother Leto delights 

in Artemis for that she bears her head so high, and her brows, 

and moves carelessly notable among them all where all are beautiful— 

even so did this chaste maiden outshine her maids. 


THE SEVENTEENTH CENTURY was an 
important period for the future develop- 
ment of modern painting and contained 
among its geniuses Rembrandt in Hol- 
land, Rubens in Flanders, Poussin in 
France, and Velasquez in Spain. The 
creative contributions of these four artists 
greatly influenced the course of painting 
for the next two centuries. Rembrandt 
with his poetic perception pointed the 
way to nineteenth century romanticism. 


Velasquez and Poussin with their observ- 
ing eyes set a standard of greater optical 
exactness. Rubens’ artistic concept was a 
continuation of the ideals of the Renais- 
sance. 

In Spain as well as Italy, Rubens had 
observed and copied the work of Titian, 
Tintoretto, and Veronese. By translating 
the tradition of Venetian painting in terms 
of his own invention, he became an im- 
portant link between the past and the 
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following two centuries. He provided a 
fresh vehicle in the technique of color and 
drawing, through this vital force reinter- 
preting anew the art of painting. 

A large canvas by Peter Paul Rubens 
(1572-1640), Diana and Her Nymphs De- 
parting for the Chase?, is a new acquisition 
for the Museum, the third important 
accession to be purchased from the 
Leonard C. Hanna, Jr., Bequest? (Cover, 
Fig. 1). This painting has all the freshness 
and luminous color of Rubens’ work in 
the years between 1610 and 1620, which 
immediately followed his return from 
Italy. Max Rooses refers to this stage in 
his development as his second period. 

The composition shows Diana, God- 
dess of the Hunt, in the center, partially 
clad in a rich red cloak, held up by a 
jewel-studded belt reaching over her left 
20 


Figure 1. Diana and 
Her Nymphs Departing 
for the Chase 

Oil on canvas 

Painted c. 1615 

85 x inches 

PETER PAUL RUBENS 
Flemish, 1577-1640 
Purchase from the 
Leonard C. Hanna, Jr., 
Bequest/59.190 


shoulder. She wears a loosely attached 
tiger skin with its paws crossed at her 
waist. Stepping forward with right leg 
bare to above the knee, she is the promi- 
nent accent in the picture. In her golden 
tresses she wears a diadem of pearls, sur- 
mounted by a ruby-studded crescent. Her 
right shoulder and arm, of full and rather 
heavy proportion typical of Rubens, 
tapers in sinuous line to the very pointed 
finger tips of her sensitive hand. The flesh 
tones of the Diana, as well as of the three 
accompanying nymphs, are of a richness 
in pigmentation, a glossy white with 
pinkish tinge, autographic of Rubens in 
this period of his work. 

Diana acknowledges the attentions of a 
large, favorite, black and white hound, 
approaching from her right, on whose red 
collar are a star and linked crescent 
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Figure 2. A detail from Diana and Her Nymphs 
Departing for the Chase, above, is compared 
with Portrait of Isabella Brant/Oil on panel 
Painted c. 1620-1622/PETER PAUL RUBENS 

Mr. and Mrs. William H. Marlatt Collection 
47.207 
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Figure 3. A detail from Diana and 
Her Nymphs Departing for the Chase, 
above, is compared with a detail 
from The Rape of the Daughters 

of Leucippus| PETER PAUL RUBENS 
Alte Pinakothek, Munich 
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moons. Her left arm is around a tall, up- 
right spear with a pink tassel. To Diana’s 
right is a nymph, wearing a garment of 
rich blue and being ardently embraced by 
a pursuing satyr. Another satyr, whose 
head and arms only are seen, apparently 
is trying to intercept his companion. 
Above them in the sky are two birds, a 
European goldfinch and a hoopoe with 
folded crest. 

To Diana’s left are two other nymphs. 
The one in front holds a bow and wears 
a deep violet garment with a white bodice, 
clasped similarly with a gold strap around 
her shoulder. For her face, Rubens has 
painted a recognizable portrait of his 
young wife, Isabella Brant. Rubens’ use 
of his wife’s head as a model for one of the 
nymphs is of special interest, since in 1947 
the Museum acquired a portrait of Isa- 
bella Brant! painted about 1620-22, which 
shows her as she appeared a few years 
later (Fig. 2). 

Behind Isabella is another nymph, 
whose hand rests upon Isabella’s shoulder. 
Undoubtedly also a portrait, her face is 
perhaps that of Isabella’s sister. 

Also at Diana’s left are two more dogs: 
a greyhound and a wolfhound, with his 
head close to the ground. 

The whole composition is placed 
against a high azure sky. The low horizon 
line of great distance with hills, fields, 
and trees crosses the composition behind 
all the figures. In the foreground, Rubens 
has most beautifully painted flowers and 
grasses. 

All is luminously treated, even in shad- 
ow, attesting to a date before 1620, per- 
haps as early as 1615. The hunting and 
mythological scenes painted by Rubens 
from 1610 to 1620 have this lightness, this 
clear tonality of color, and this freshness 
and transparency which characterize Ru- 
bens’ early mature style. A picture closely 
allied is Diana’s Return from the Hunt in 
the Oswald Kosek collection, New York°, 
painted about 1614-1618, where the Diana 
appears, similarly dressed and carrying a 


spear, though in three quarter profile. The 
same vertical arrangement of figures ap- 
pears. Here again she is accompanied by 
satyrs, nymphs, and dogs, and there is 
the same landscape and low horizon line 
with luminous shadowed ground very 
close in treatment. 

Comparable also is the Venus and 
Adonis of about 1612 in Dusseldorf, the 
Romulus and Remus of about 1618 in 
Rome, and the Rape of the Daughters of 
Leucippus of about 1615 in Munich, all 
closely associated in details of drapery 
and figure drawing and with a paint treat- 
ment in warm, rich coloring. Also to be 
noted are the details of flowers and 
grasses, which especially in the first two 
are identical with those in the foreground 
of the Diana. In the Portrait of the Earl 
of Arundel and His Wife in the Munich 
Altere Pinakothek, painted in 1620, there 
is a similar (although not the same) dog 
in the foreground. 

Rubens’ genius and talent created these 
vigorous and joyful works, which were 
treated freely and inventively though 
drawn from traditional sources such as 
the classical myths or the Bible. The 
sources from which Rubens derived his 
interpretation of Diana and Her Nymphs 
Departing for the Chase is an interesting 
problem. Early in Rubens’ life his brother, 
Philip, a classical scholar, educated him 
in literary sources. During the years he 
was in Italy (1600-1608), he observed and 
carefully studied classical monuments, 
making many drawings directly from 
Greek and Roman examples. Many of 
these still exist, such as the drawings from 
the Laocoon, now in the Kunstamuseet in 
Copenhagen, or the Centaur Fettered by 
Love, six drawings of which are preserved 
in the Louvre. “A list of the drawings 
after classical sculpture on which we still 
have Rubens’ originals, augmented by 
those of which we have copies or which 
are recorded in old inventories, reads like 
a roll call of the celebrated marbles known 
in his time.’ 
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Figure 4. A detail from Portrait 
of a Woman/PeteR PAUL RUBENS 
Formerly collection Duc d’Aremberg 


Other sources of classical influence for 
Rubens are the paintings of the late 
Italian Renaissance. He made, for ex- 
ample, two drawings after Michelangelo’s 
relief of the Battle of the Lapiths and 
Centaurs and copied the works of Titian, 
Tintoretto, Michelangelo, Leonardo, and 
Giulio Romano, among others. Subse- 
quently he drew upon this large collection 
of sketches for his paintings. In a few 
cases, he actually incorporated classical 
compositions in his paintings but he 
usually adapted the theme, the motion of 
the figures, and the sweep of drapery to 
his highly personal and vigorous style. 

One of the great merits of Rubens as a 
painter is his masterly reinterpretation of 
his sources, which often makes impossible 
the exact identification of the origin of a 
figure or group of figures. There is an 
actual source for the representation of the 
satyr in the classical representations of 
Silenus with the eager bearded face and 
pointed ears. This has already been estab- 
lished by Erik Larsen in relation to the 
Oswald Kosek picture’? and is certainly 
applicable to the satyr here. The identi- 
fication of Isabella Brant as the nymph at 
the extreme right has already been men- 
tioned. In the Cleveland Museum painting 
the blond nymph at the left, embraced by 
the satyr, is unquestionably the same 
model as was used by Rubens for the 
nymph in the Rape of the Daughters of 
Leucippus (Fig. 3). Even the positions of 
the heads are related, the face being 
turned and thrown back to the right. It 
is also possible that the model for the 
Diana is related to the portrait formerly 
in the collection of the Duc d’Aremberg 
(Fig. 4). 

Twenty years later Rubens was to de- 
sign for the Spanish King Philip IV’s new- 
ly built hunting seat of Torre de la Parada 
a series of decorations—now lost by fire 
and known only through engravings— 
drawn from the Metamorphoses of Ovid. 
This is another example of the type of 
classical source from which, with his own 
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Figure 5. Diana and Her 
Nymphs Departing 

for the Chase 

Engraving after the 

Rubens painting (Le B. 41) 
Executed c.1800 

JAMES WARD/English 
british Museum, London 


active imagination, Rubens created com- 
positions. 

The seventeenth century had a famili- 
arity with nymphs and satyrs hardly un- 
derstandable to us. As Rubens created his 
own non-classical ideal so too he took 
liberties with his sources. Out of what 
Jacob Burchardt calls “this own gaiety’’® 
he combined friends and mythology as 
the spirit moved. It was all fun, as this 
picture of Diana setting forth to hunt is 
fun. The same spirit prevailed in seven- 
teenth century English poetry: 

Diana in her summer weed, 

Girt with a crimson robe 

of brightest dye’ 

Here in this Diana is the typical baroque 
composition, with figures rushing in from 
the left and deliberately cut off to convey 
action. The subject matter is most ar- 


bitrarily confined within the canvas, cre- 
ating not only motion but tension. 

Ludwig Burchard’? comments on the 
fact that Max Rooses in the late nine- 
teenth century considered the Cleveland 
Diana to have been painted as late as 1632, 
shortly before the Venus and Adonis (1635) 
now in the collection of the Metropolitan 
Museum, New York. However, Burchard 
says the Cleveland picture cannot be later 
than 1615 and probably is earlier. He also 
refers to the bright color scheme as 
*“dominated by cool, silvery, bluish tones, 
a scheme typical of the works of Rubens 
from 1612 to 1615.” In his opinion it is 
‘“‘a work of the finest quality and, with the 
exception of the hounds which Snyders 
painted after Rubens’ design, is entirely 
by Rubens’ own hand.” 

Rarely seen by the public, this picture 
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has a record of ownership to the eight- 
eenth century. It can be traced back to 
Wouter Valkenier’s widow, Elisabeth 
Hooft, who sold it in Amsterdam in 1796. 
From there it came to England into the 
possession of Sir Simon H. Clarke, Bart. 
It was twice exhibited at the British In- 
stitution in London in 1821 and 1839. It 
is recorded by John Smith in 1840 and by 
Waagen in 1854, when it had passed into 
the collection of Sir Thomas Baring. He 
later bequeathed it to his nephew, Thomas 
George Baring, first Earl of Northbrook. 

An engraving after the Cleveland Diana 
was made about 1800 by James Ward 
(1769-1859) (Fig. 5). Max Rooses based 
his appreciation solely upon this engrav- 
ing, without having seen the original, 
which may account for his lack of enthus- 
iasm.!! In addition to the engraving, an- 
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Figure 6. Diana and Her 
Nymphs Departing 

for the Chase 

Oil on canvas 

THe STUDIO OF 

PETER PAUL RUBENS 
Staatliches Kunstsammlungen, 
Cassel 


other version!? of the Cleveland Diana 
exists in the Staatliches Kunstsammlun- 
gen in Cassel, Germany, which according 
to Burchard came to Cassel in 1756 from 
the estate of Maximilien-Joseph, Comte 
de Lalaing (Fig. 6). There are obvious 
differences between the two pictures: 
In the Cleveland Diana there are two birds 
flying in the sky, which are missing in the 
Cassel version. In the Cassel painting 
Diana wears shoes reaching up to the calf 
of the leg, and one of her nymphs wears 
sandals; in the Cleveland painting all the 
figures are barefoot. An important factor 
is the crudity and hardness of the facial 
features, particularly those of the Isabella 
Brant nymph, in the Cassel version com- 
pared with the freshness and vigor of the 
faces of Diana and her nymphs in the 
Cleveland painting. There are numerous 
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other variations, small in detail but mak- 
ing the original far more effective. 

The fact that the Ward engraving and 
the Cassel copy show slightly more of the 
figure on the left suggests that originally 
the Cleveland Diana may have been some- 
what larger. However, there is no indi- 
cation that the Cleveland painting was 
ever materially reduced. This change in 
the Cassel version is no improvement to 
the composition, which includes also a 
much greater area of sky above the figures, 
weakening rather than strengthening the 
composition. Burchard contends that the 
Cassel copy is a picture which Rubens 
abandoned because he was dissatisfied 
with his start, producing instead the 
Baring-Cleveland picture, while the Cassel 
canvas was finished later by his pupils. 

Burchard feels that in the Museum 
canvas Franz Snyders painted the dogs, 
especially the one Diana caresses, after 
Rubens’ design. Yet he says ‘“‘with all due 
respect to Franz Snyders, he could never 
have created, on his own, an animal so 
highly expressive both in movement and 
feeling.’ Burchard accepts the birds in the 
sky and the flowers in the foreground as 
being solely by Rubens’ hand. 

Since the composition and the many de- 
tails have a wholly consistent quality, 
including the black and white houm4, it 
seems reasonable to think that Rubens 
would hardly have considered it necessary 
for Snyders to paint one dog. Rubens had 
many pupils and assistants, all of whom 
collaborated with him in utmost harmony. 
This practice was the custom of his time 
and essential in the huge commissions 
with which he was entrusted, most of 
which were carried out by his atelier. 
There is on the other hand a corpus of 
his own works, the lively sketches, por- 
traits, landscapes, and compositions of 
figures, which by their very vitality stand 
out like the Diana with a sharpness totally 
lacking in the vast output which bears his 
name. HENRY S. FRANCIS 

Curator of Paintings and Prints 


'The Odyssey, Book VI, Lines 102-106, from a 
translation by T. E. Shaw. Diana, Roman god- 
dess of the wood, was identified with the Greek 
goddess Artemis. 

259.190 Oil on canvas, 85 x 70% inches. Ex-Coll.: 
Elisabeth Hooft, widow of Wouter Valkenier 
(Sale: Amsterdam, August 31, 1796, no. 32); 
Mr. Bryan (Sale: London, Coxe, Burrel & Fos- 
ter, May 17, 1798, lot 42); Sir S. Clarke, Bart., 
and George Hibbert, Esq., (Sale: London, 
Christie and Manson, May 14, 1802, no. 71); 
Sir Simon H. Clarke, Art., Oakhill (Sale, 
Christie and Manson, May 8, 1840, no. 52); 
Mr. Nieuwenhuys; Thomas Baring, Esq.; 
Thomas George Baring, Ist Earl of North- 
brook. Exhibited: British Institution, London, 
1821, no. 60; British Institution, London, June 
1839, no. 141; The Art Treasures of Great 
Britain, Manchester, 1857, no. 549 (no. 563 in 
provisional catalogue). Literature: Buchanan, 
W., Memoirs of Painting, 1824, I, p. 284; Bur- 
ger, W., Tresors d’Art Exposé a Manchester en 
1857 et provenant des Collections . . . de la 
Grande-Bretagne, Paris, 1857, pp. 183, 185; 
Gluck, Gustave, Rubens, Van Dyck und Ihr 
Kreis, Vienna, 1933, p. 192; Rooses, Max, 
L’Oeuvre de Rubens, Ill, Antwerp, 1890, p. 73, 
no. 587; Smith, John, Catalogue Raisonne’ of 
the Works of the Most Eminent Dutch, Flemish 
and French Painters, Vol. 11 (Rubens) London, 
1830, no. 752, p. 210; Waagen, Gustav Fried- 
rich, Treasures of Art in Great Britain, London, 
1854, Vol. II, p. 182; Waagen, Gustav Fried- 
rich, A Walk Through the Art-Treasures Ex- 
hibition at Manchester. A Companion to the 
Official Catalogue, London, 1857, p. 22. 

‘The first two are The Nativity by Gerard David 
(58.320) (See C.M.A. Bulletin, XLV [Decem- 
ber, 1958], 225-236); and the Sr. Stephen and 
St. Lawrence by Tilmann Riemenschneider 
(59.43 and 59.42, respectively) (See C.M.A. 
Bulletin, XLVI [November, 1959], 187-196). 

‘47.207 Oil on panel, 22% x 18% inches. (See 
C.M.A. Bulletin, XLIV [December, 1947], 245- 
249). 

5Larsen, Erik, ‘“‘Rubens’ First Version of Diana’s 
Return from the Hunt,” Apollo, LX (Decem- 
ber, 1954), repr. in color p. 161. 

®Held, Julius S., Rubens: Selected Drawings, 1 
(London, 1959), 51. 

"Larsen, Erik, Op. Cit., p. 162. 

SBurchardt, Jacob, Recollections of Rubens (Lon- 
don, 1949), p. 26. 

°*Fair Samela by Robert Greene. See J. C. Squire, 
Songs from the Elizabethans (London, 1924), 
p. 82. 

All quotations of Ludwig Burchard in this 
article are taken from a letter of Ludwig 
Burchard, dated Nov. 19, 1958. 

"Rooses, L’Oeuvre de Rubens, Vol. Ill, no. 587, 
(Antwerp, 1890) 73, pl. 187. 

"Oldenburg, R., Rubens, (Klassiker der Kunst, 
2nd ed., 1921), p. 453; Gluck, Gustave, Rubens, 
Van Dyck und Ihr Kreis, Vienna, 1933, p. 192; 
Museum Catalogue, Staatliches Kunstsamm- 
lungen, Cassel, 1958, no. 93. 
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Gitts 
OF THE PRINT CLUB 


4 OF CLEVELAND 


THE PRINT CLUB Of Cleveland was 
founded by a small group of Cleveland 
print amateurs and collectors in Decem- 
ber of 1919. One of the stated purposes 
of the Club is to contribute fine original 
prints to The Cleveland Museum of Art. 
Though the Print Club was conceived as, 
and has remained, a separate organiza- 
tion from the Museum, its activities and 
those of the Museum have always been 
closely interrelated. Indeed, the Print 
Club may be considered a primary factor 
in the establishment of the Museum’s De- 
partment of Prints and Drawings in 1922, 
for generous gifts of prints both by the 
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Rembrandt and His Wife Saskia 
Etching/Dated 1636 

x 3% inches 

REMBRANDT HARMENSZ VAN RIJN 
Dutch, 1606-1669 

Hind 144, state I/III 

Gift of The Print Club 

of Cleveland, 1959 

59.81 


The Satyr Family 
Engraving/Date:1505 
Sis x 3s inches 
ALBRECHT DURER 
German, 1471-1528 
Dodgson 42, only state 
Gift of The Print Club 
of Cleveland, 1959, 

in honor of 

William Mathewson Milliken 
59.224 


Club and by individual members laid the 
foundation of the Museum collection. 
Print Club gifts alone account for almost 
a fifth of the Museum’s total print col- 
lection; while these gifts together with 
gifts of individual members account for 
over half of the collection. 

It is appropriate, therefore, in this For- 
tieth Anniversary Year of The Print Club 
of Cleveland to call attention to some of 
the Club’s gifts of old master prints. 
Thanks to the impetus provided by the 
Print Club, the Museum’s collection has 
reached a respectable size over its first 
forty years, maintaining a high standard 


of quality and becoming increasingly 
representative of the historical develop- 
ment of fine prints. In recent years the 
Print Club has been most valuable in 
filling many gaps toward the goal of a 
fully representative collection. 

Many of the important prints given 
over the years have been published in the 
Museum Bulletin. The old master prints 
illustrated here are a selection from un- 
published prints given in more recent 
years. A later Bulletin will report on the 
large and important group of nineteenth 
and twentieth century prints added to the 
collection by The Print Club of Cleveland. 
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Christ Lamented by His Mother/Engraving/12 x 8% inches 
MARCANTONIO RAIMOND!/Italian, c.1480-c.1530/Delaborde 20, only state 
Gift of The Print Club of Cleveland, 1944/44.22 
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Los Caprichos: Volaverunt/Etching and aquatint/8*< x 5% inches 
Francisco Goya y Lucientes/Spanish, 1746-1828/Delteil 98/First Edition, 1868 
Gift of The Print Club of Cleveland, 1956/56.272 
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The Prophets: Jeremiah (Fine Manner)/Engraving/Date: c.1470/5% x 476 inches 
ANONYMOUS/Italian, XV century, Florentine School/Hind 1.168.10A, state III/III 
Ex colls.: William Eduard Drugulin, Leipzig (Lugt 2612); Prince of Liechtenstein 
Gift of The Print Club of Cleveland, 1949, in memory of Mrs. Ralph King/49.416 


ORY Vow 
FETE 
A 
AGE 
= 


oS 


A Magician/Chiaroscuro woodcut/13%4 x 10% inches/HENDRIK GOLTzIUS 

Dutch, 1558-1617/Dutuit [V.446.238, only state/Ex colls.: Dr. Ottokar Mascha, 
Vienna (Lugt 1903); H. Freiherr von und zu Aufsess (Lugt 2749); Mariette (cf. Lugt 1786) 
Gift of The Print Club of Cleveland, 1952, in memory of Mrs. Ralph King/52.204 
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The Apocalypse: The Beast with Seven Heads and the Beast with Lamb’s Horns|/Woodcut 
Date: c.1496/1554 x 1146 inches/ALBRECHT DUrer/German, 1471-1528 

Meder 175, proof/Gift of The Print Club of Cleveland, 1959, 

in honor of William Mathewson Milliken/59.6 


ILVERO RITRAT TO DEL VNICO TITIANO 

Dedicato alla Sacra Cesarea Macha dell: Auguitiss* Imperatrice Eleonora Regina Sig* 
Sig* sempre Clem” dall Humilifs™ « Deuatiis™ Ser." giouanThomaso Pittore dato in luce in quelte 
nuoua imuentione -in Vienna Li 30 Marzo Anno 166i 


Portrait of Titian|Mezzotint/Dated 1661/12 % x 934 inches/JAN THOMAS 
Flemish, 1617-1678/C. Smith IV.1777.5/Ex coll.: Prince of Liechtenstein 
Gift of The Print Club of Cleveland, 1953, in memory of Mrs. Ralph King/53.339 
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New Funds 


The Daniel W. Dority Contributing 
Endowment Fund, established by 
Daniel W. Dority........ $500.00 


The Edgar A. Hahn Contributing 
Endowment Fund, established by 
Edgar A. Hahn......... $700.00 


The Newman T. and Virginia M. Hal- 
vorson Membership Endowment 
Fund, established by Newman T. 


The Mr. and Mrs. Robert Heller 
Contributing Endowment Fund, es- 
tablished by Robert Heller. $500.00 


The Eva M. Baker Memorial Con- 
tributing Endowment Fund, estab- 
lished by Mrs. Samuel K. Scovil, 
Mrs. Herbert A. Spring, Jr., and 
Mrs. Presson Shane....... $501.29 


Calendar 


FEBRUARY 
3. Wednesday 8:15 p.m. Piano Recital. 
Marianne Matousek Mastics, Cleveland. 


5. Friday 8:15 p.m. Lecture: Monuments, 
Design and Comparisons. Lamar Dodd, 
University of Georgia. 

6. Saturday 1:30 p.m. Young People: A Man 
and a Dog out for Air, City without 
Wheels, Dime Store, and Motif. A group 
of unusual short films. 80 min. 

7. Sunday 2:30 p.m. Gallery Talk: Prints of 

Shiko Munakata. Martha Carter. 
3:30 p.m. Lecture: Art and Life in 
Russia and the Far East. Lamar Dodd. 
5:00 p.m. McMyler Organ Recital. 
Walter Blodgett. 

12. Friday 8:15 p.m. Sonata Recital. Melvin 
Ritter, violinist, and Jane Allen, pianist, 
St. Louis. 

13. Saturday 1:30 p.m. Young People: Stage 
Coach. A classic western film embodying 
the best in this sort of film making. 
100 min. 


The Lyonel 
Feininger 
Memorial 


Exhibition 


FPEBRUARY 17 
THROUGH 
MARCH 20 


THIS MEMORIAL exhibition for the New 
York born painter Lyonel Feininger is a 
retrospective show which will present a 
large group of oil paintings dating from 
1908 to 1955 and some sixty water colors 
and drawings specially selected as not 
having exhibited before. 

The Exhibition was assembled by an 
American committee of three: the artist’s 
widow, Mrs. Lyonel Feininger; Mr. Henry 
S. Francis of this Museum, acting as 
chairman; and Miss Marian Willard of the 
Willard Gallery in New York—with the 
help of a great number of generous Ameri- 
can and European lenders. 

Lyonel Feininger, who first set out to be 
a musician, spent most of his formative 
years in Europe, where he was closely 
affiliated with the Cubists in France and 
with the Blaue Reiter and the Sturm in 
Germany. Later he became one of the 
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14. Sunday 2:30 p.m. Gallery Talk: Impres- 
sionism. George Reid. 

3:30 p.m. Lecture: Modern Art and 
Tradition. John Canaday, The New York 
Times. 

5:00 p.m. McMyler Organ Recital. 
Walter Blodgett. 

17. Wednesday 8:15 p.m. Organ Recital. 
Andre’ Marchal, Paris. 

20. Saturday 1:30 p.m. Young People: The 
Red Balloon. The story of a young boy 
and a balloon he has “tamed,” plus 
several outstanding cartoons. 75 min. 

21. Sunday 2:30 p.m. Gallery Talk: Lyonel 

Feininger Memorial Exhibition. Mar- 
guerite Munger. 
3:00 p.m. Film Lecture: Recent Views 
of Tibet and China. Andre’ Migot, Paris. 
5:00 p.m. McMyler Organ Recital. 
Walter Blodgett. 

26. Friday 8:15 p.m. Lecture: Spontaneous 
Art and the Unconscious. Margaret 
Naumburg, New York. 

27. Saturday 1:30 p.m. Young People: The 
Sherman Puppet Theater. The Sher- 
mans, who conduct the Museum’s pup- 
pet classes, present another of their 
entertaining programs. 


28. Sunday 2:30 p.m. Gallery Talk: Renais- 


sance Decorative Arts. Dorothy Van- 
Loozen. 


5:00 p.m. McMyler Organ Recital. 
Walter Blodgett. 

MARCH 

Wednesday 7:30 p.m. Golden Marie 


" (Casque d’Or), French film, directed by 


Jacques Becker in 1952. Set in Paris 
around the turn of the century, Simon 
Signoret stars as the famous gigolette. 


. Friday 8:15 p.m. Chamber Music. Trio 


di Bolzano, Rome. 


. Saturday 1:30 p.m. Young People: Kid- 


napped, an adaptation of Robert Louis 
Stevenson’s classic tale of adventure in 
historic Scotland. 80 min. 


. Sunday 2:00 p.m. Music by Cleveland 


Composers. Fortnightly Musical Club 
Students. 

2:30 p.m. Gallery Talk: Late 19th Cen- 
tury English and French Paintings. 
George Reid. 

5:00 p.m. MecMyler Organ Recital. 
Walter Blodgett. 


9. Wednesday 4:00 p.m. Lecture: The House 


of Alba and Its Collections. Jose M. 
Pita-Andrade, University of Madrid. 


first Bauhaus masters under Gropius. He 
died in 1956 and is acknowledged one of 
the old masters of Modern Art. 

The Exhibition opened at The San 
Francisco Museum of Art followed by a 
showing at The Minneapolis Institute of 
Art. From Cleveland it will travel to the 
Albright Art Gallery in Buffalo and to the 
Museum of Fine Arts in Boston. The 
nucleus of this exhibition will then be 
scheduled in galleries in Great Britain and 
Germany until the summer of 1961. 

While the exhibition is in Cleveland, a 
large selection of the artist’s prints will 
also be on view in the Gallery of the De- 
partment of Prints and Drawings. 

The Catalog of the exhibition, a par- 
ticularly fine example of organization and 
printing, is available at the Sales Desk 
(or by mail, $1.15). Other books on 
Feininger’s work are also offered. 


Calm at Sea II 
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11. Friday 8:15 p.m. Lecture: The Art of 
Lyonel Feininger. Edward B. Henning. 


12. Saturday 1:30 p.m. Young People: 
Swiss Family Robinson, based on Jean 
Wyss’ story which has been a favorite 
among boys and girls for more than a 
century. 80 min. 


13. Sunday 2:30 p.m. Gallery Talk: The 
Venetian School. Martha Carter. 


3:00 p.m. The Informer, American film, 
directed by John Ford in 1935. Betrayal, 
conscience and retribution in Dublin 
during the Irish Rebellion in 1922. 


5:00 p.m. McMyler Organ Recital. 
Walter Blodgett. 


LECTURERS 


John Canaday, who has recently become 
Art Editor for The New York Times, will 
discuss “Modern Art and Tradition’ on 
Sunday, February 14, 3:30 p.m. Mr. Can- 
aday is author of The Metropolitan Seminars 
in Art and Mainstreams of Modern Art. 

On Sunday, February 21, at 3:00 p.m., 
Dr. Andre’ Migot will give a film lecture on 
“Recent Views of Tibet and China,” show- 
ing his motion picture color film. Dr. Migot 
has travelled extensively in these countries, 
the latest expedition being in the winter of 
1958-1959. 

Margaret Naumberg will talk on Friday, 
February 26, at 8:15 p.m. on “Spontaneous 
Art and the Unconscious: Its Function in 
Education and Psychotherapy.”’ Dr. Naum- 
berg has carried on many years of research 
in art therapy and has been teacher, con- 
sultant, and author of many books and 
articles on the subject. 

The magnificent collection of the House 
of Alba will be the subject of a lecture by 
Jose’ M. Pita-Andrade on Wednesday, 
March 9, at 4:00 p.m. Dr. Pita-Andrade is 
curator of the Alba art collections and 
professor of art at the University of Madrid. 
The Foreign Language Institute of Western 
Reserve University is co-sponsoring this 
lecture. 


EXHIBITIONS 
Through February 7— 
Prints by Shiko Munakata 
The Relief Print, with specific reference 
to the work of Shiko Munakata (Edu- 
cational Corridor) 
February 17 through March 20— 
Lyonel Feininger Memorial Exhibition 


The Relief Print, with specific reference 
to the work of Lyonel Feininger (Edu- 
cational Corridor) 
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General Information 


MUSEUM HOURS 
Open free at all times. 
Closed Monday. 
Tuesday 10 a.m. to 6 p.m. 
Wednesday 10 a.m. to 10 p.m. 
Thursday 10 a.m. to 6 p.m. 
Friday 10 a.m. to 10 p.m. during 
lecture season. 
Saturday 9 a.m. to 5 p.m. 
Sunday, New Year’s Day, and 
Memorial Day 1 p.m. to 6 p.m. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The Art Library is free to the public at all 
times. Books and current magazines for refer- 
ence and photographs for loan are available. 
Lantern slides for loan are on the Library 
floor. The Library is open from 10 a.m. to 
5:45 p.m. on Tuesday, Wednesday, Thursday, 
and Friday. On Saturday it is open from 
9 a.m. to 4:45 p.m. From October through 
May the Reading Room is open Sundays from 
3 p.m. to 5:45 p.m., and Wednesdays from 
10 a.m. to 7 p.m. 


RESTAURANT 

Tuesday through Saturday luncheon is served 
from 12 m. to 2:15 p.m. 

Afternoon tea is served from 3:15 to 4:45 p.m. 
Tuesday through Friday, and 3:15 p.m. to 
4:30 p.m. on Saturday. 

Janice Long, Manager 


GALLERY ADVICE 

Members of the staff are prepared to assist 
visitors, but appointments should be arranged 
in advance. 


SALES DESK 

Catalogs, color prints, jewelry, post cards, 
Christmas cards, Bulletins, books, and framed 
reproductions are for sale at the desk near the 
North entrance. A list will be mailed on request. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 


Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


An Endowment to the Museum, by gift or 
bequest, becomes a permanent memorial. Such 
gifts are deductible from inheritance, estate, 
or federal income taxes. 
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Trustees, Officers, and Committees 


BOARD OF TRUSTEES 
George P. Bickford Laurence H. Norton 
Charles B. Bolton Mrs. R. Henry Norweb 
Harold T. Clark Ralph S. Schmitt 
Edgar A. Hahn James N. Sherwin 
Severance A. Millikin John S. Wilbur 

Lewis B. Williams 

Mrs. Albert S. Ingalls, Emeritus 


OFFICERS 


Harold Terry Clark 
Lewis Blair Williams 
Severance A. Millikin 
George P. Bickford 
Ralph S. Schmitt 
Albert J. Grossman 
Burton A. Miller 
Sherman E. Lee 
Edward D. Williams 


President 

Vice President 
Vice President 
Vice. President 
Treasurer 
Assistant Treasurer 
Assistant Treasurer 
Secretary 

Assistant Secretary 


EXECUTIVE COMMITTEE 

The President and First Vice President, ex officiis 
Severance A. Millikin Ralph S. Schmitt 
George P. Bickford John S. Wilbur 


FINANCE COMMITTEE 


Lewis B. Williams, Chairman 
Harold T. Clark, ex officio 
Severance A. Millikin Ralph S. Schmitt 
Laurence H. Norton James N. Sherwin 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
George P. Bickford Severance A. Millikin 
Edgar A. Hahn Mrs. R. Henry Norweb 
Lewis B. Williams 


ADVISORY COUNCIL 
The President of Western Reserve University 
John S. Millis 


The President of Case Institute of Technology 
T. Keith Glennan 


The Chairman of the Junior Council 
Mrs. Robert S. Stockton 


Mrs. Dudley S. Blossom Mrs. John S. Lucas 
Mrs. Austin B. Chinn A. M. Luntz 
Henry Hunt Clark Mrs. Malcolm L. McBride 
Nathan L. Dauby Joseph McCullough 
Arnold Davis Mrs. A. Dean Perry 
Mrs. Howard P. Eells, Jr. Mrs. Matthias Plum 
George Gund Mrs. Gilbert P. Schafer 
Mrs. Howard M. Hanna Kent H. Smith 
Mrs. John H. Hord Lockwood Thompson 
Mrs. Thomas P. Howell William C. Treuhaft 
Helen Humphreys Paul J. Vignos, Jr. 
David S. Ingalls Helen B. Warner 
H. Kendall Kelley Robert A. Weaver 
Herbert F. Leisy Howard E. Wise 


Museum Staff 


ADMINISTRATIVE 

Director, Sherman E. Lee; Assistant to the 
Director, Edward B. Henning; Secretary to 
the Director, Louise G. Schroeder. 

Director, Emeritus, William M. Milliken. 

Operations Administrator, Albert J. Gross- 
man; Cashier, Howard J. Finkler. 

Editor of Museum Publications, Merald E. 
Wrolstad; Assistant, William H. O’Kane. 

Registrar, Lillian M. Kern. 

Designer, William E. Ward. 

Membership Secretary, Emeritus, 1. T. Frary. 

In Charge of Public Relations, Margaret R. 
Parkin; Asst. in Membership, Rene M. 
Johnston. 

In Charge of Photo Shop, Richard Godfrey. 

In Charge of Printing Shop, Edmund H. Lutz. 

Plant Operations Manager, James Cuthbert- 
son; Superintendent, Joseph J. Kraynak; 
Office Manager, Frank F. Milicia; Supt. of 
Grounds and Gardens, Malcolm Martin; 
Asst. Supt., Leon Santamary. 


CURATORIAL 

DECORATIVE ARTS. Assistant Curator, William 
D. Wixom; Assistant, Cornelia W. Hummel. 

ORIENTAL ART. Curator, Sherman E. Lee; As- 
sistant Curator, Wai-kam Ho; Assistant in 
East Indian Art, William E. Ward; Assist- 
ant, Nancy W. Stafstrom. 

CLASSICAL AND EGYPTIAN ARTS. In Charge, 
Sherman E. Lee. 

PAINTINGS. Curator, Henry S. Francis; Assist- 
ant Curator, Ann Tzeutschler; Assistant 
Curator, Nancy Coe Wixom. 

PRINTS AND DRAWINGS. Curator, Henry S. 
Francis; Associate Curator, Leona E. Prasse; 
Assistant Curator, Louise S. Richards. 

TEXTILES. Curator, Dorothy G. Shepherd; As- 
sistant, Lois Ann Wyche. 

= — ART. Curator, Dorothy G. Shep- 

erd. 

MUSICAL ARTS. Curator, Walter Blodgett. 

Curatorial Research Asst., Margaret F. Marcus. 

Preparator, Joseph G. Alvarez; Associate 
Preparator, Frederick L. Hollendonner. 


LIBRARY 


Librarian, Ella Tallman; Associate Librarian, 
Charlotte Van der Veer; Reference Assistant, 
Elta Albaugh. 


EDUCATIONAL 

Curator of Education, Thomas Munro; As- 
sociate Curator, James R. Johnson; Asso- 
ciate Curator, Emeritus, Louise M. Dunn; 
Assistant Curator for Research and Publi- 
cations, Remy G. Saisselin. 

Supervisors. Suburban and Private School 
Classes, Dorothy Van Loozen; Studio 
Classes for Young People, George M. Reid; 
Clubs, Marguerite Munger; Educational 
Exhibits, Janet Mack. 

Instructors. Martha Carter, Betty Elliott, Neva 
Hansen, Maud Pay, Juanita Sheflee, Dorothy 
Taylor, Robert Woide. 


EXTENSION EXHIBITIONS 

Administrator, Doris E. Dunlavy; Preparator, 
John D. MacKenzie; Assistants, Ann Hil- 
liard, Edward R. Gottschalk, Christopher 
Muhlert. 
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Detail, Diana and Her Nymphs Departing for the Chase 
PeTeR PAUL RuBENS/Flemish, 1577-1640 


This same color reproduction, 
but showing the full area 
of the painting in a print 

8% x 10% inches, is offered 
at the Museum Sales Desk 
for fifty cents or by mail 
for sixty-five cents. 
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